
DAVID OWEN HASTINGS 
 

 
 
 
David Owen Hastings is a quilter, graphic designer, print and textile artist. He creates richly-
layered contemporary art pieces and modern quilt and textile designs. Sharing knowledge, 
encouraging creativity, and teaching new skills are personal passions. David gives lectures and 
workshops on branding, art and textile techniques. He loves to travel, especially in Asia, and 
enjoys sharing his experiences through travel photos and stories.  
 
In his artwork, David creates organic abstractions, exploring patterns, shapes, colors and 
textures found in nature. David contrasts two ways of seeing, one macro and one micro, 
integrating patterns that are similar to both. Stepping back, he takes in the shapes of leaves, 
water, rocks and sand, reinterpreting them as patterns and rhythms. Zooming in, as with a 
microscope, David explores the sculptural aspect of unicellular creatures. The simple organic 
structures of microorganisms appear as recurring elements in his work. David finds in them a 
peaceful, inherent serenity. Using their shapes as a “figure,” he then develops themes and 
variations through repetition and abstraction. Ideally, David wants to create a sense of peace, 
allowing the viewer to gaze restfully at the work, slowing the pulse, calming the heart. 

         
Kogareru (Languish) No. 1 20 x 16 x 1.5 inches, monotype, collage, stitching on panel $850 
Kogareru (Languish) No.2 20 x 30 x 1.5 inches, monotype, collage, stitching on panel $1,250 
 
 



SUSAN DERRICK 

 
Bio 
I was born and raised in southern New York State. I earned a BFA in Painting from Alfred 
University, NY and worked for 10 years as an illustrator near New York City. I moved to 
Redmond, Washington in 1995. I am a 2014 Artist Trust EDGE graduate. In 2018 one of my 
paintings was selected for a national exhibition at MARIN MOCA Museum of Contemporary Art 
in California. I have had several solo exhibitions and have been included in group shows at 
galleries, art centers, universities, and museums. 
I am an avid art book collector, photographer, backyard birder, and a life-long student of dance. 
  
Artist Statement 
I am drawn to surfaces that reflect the passage of time and have a physical and personal 
history. I love walls and doors marked by chipped concrete, rust, graffiti, and peeling paint. 
They reveal a symphony of layers, layers that create history and erase history. My painting 
process is similarly layered and is an interplay of surface, materiality and exploration. 
I create rich surfaces that develop into low relief tactile paintings. My paintings are created by 
building up and sanding or scraping back into the work; leaving marks and color fragments for 
the viewer to discover. I use opaque pigments to suggest density and physical weight. Treating 
my paintings as both an additive and subtractive method of work, creates an effect that 
resembles the wear which occurs naturally when things are exposed to use, age, or the 
elements. 
My process is instinctive with a sensitivity to composition, exploring rhythms of colors and 
shapes. While painting I take an indirect course of probing, reworking and allowing the imagery 
to unfold in unforeseen ways. Embracing the unexpected and inviting the surprises that arise in 
the making interests me the most. 
 

     
 
Interstellar, 12x12, acrylic and plaster on board   $525 framed  
Squared, 12x12, acrylic and plaster on board   $525 framed  



LINDSEY BARTLEY 

 

 
 
Lindsey began sewing in 2017 when she was pregnant with her first child as a way to build a cozy nest of 
colorful fabrics. After losing herself for a year in the all-consuming task of mothering she began quilting 
as a way to once again keep her family warm and cozy. Not satisfied with wasting scraps of fabric, she 
began to create wall hangings with the off-cuts of larger quilts. Lindsey is a self-taught sewist. She began 
quilting in earnest in 2018. 

Lindsey's previous body of work was in pastels and she had several shows in the DC area before moving 
to Seattle in 2016. She recently received an honorable mention in the juried show RISK, at Gallery 
Underground. Her work has been displayed at Seattle Recreative and the Seattle Recycled Arts Festival.  

        

 

Ripped Jeans #1 (2722): cotton batting, thread, upcycled fabric scraps, 4x7", $115 
Ripped Jeans #2 (2727): cotton batting, thread, upcycled fabric scraps, 6x10", $145 
 

 



RUTH BECKETT 

 

I grew up in a time and place when all little girls were taught to sew, knit, crochet, embroider, 

darn and tat. My high school teacher said I was an artist. The world said I could be nurse or a 

teacher, so I became both. In 2011, I decided enough was enough. Now I am a full-time artist 

with a patron (social security). I have quilted for 40 years and lived through many changes. The 

quote I live by: “Don’t ask what the world needs. Ask what makes you come alive and go do it. 

Because what the world needs is people who have come alive.” I am having such fun now! 

Other than the occasional baby quilt, I create original mandala designs based on sacred circles. I 

enjoy finding fabric that when cut into wedges meet at the seams to form secondary geometric 

designs that draw me in. I don’t hand dye because I don’t like the mess. Someone has to 

purchase hand-dyed fabric and that is my job. I would rather shop for beautiful commercial 

fabrics with friends and then do lunch. For me, being a fabric artist is a lifestyle as well as a 

spiritual calling. I am so blessed to be surrounded by mentors and friendly personal 

cheerleaders in my life. As Joseph Campbell said,  “If you are on your right path, you will be 

helped by unseen hands, and doors will open where you would not have thought there would be 

doors; and where there wouldn't be a door for anyone else.” 

       b 

Black & White & Red All Over 36 x 36 $750 

Squid Maidens 42.5 x 42.5 $850 

 

 

 



ALEXIS ST. JOHN 

 

I’ve been a working artist since 1997. I have written and illustrated children’s books, run a 
mural business, shown in galleries across the country, been a caricature artist, designed 
artwork for the interior design industry, and been an artist in residence at a Caribbean resort. I 
love making art, and coming up with creative solutions to be able to do what I love. 
 
I’ve recently returned from a month-long desert retreat. My experiences filled a sketchbook. A 
new body of work is manifesting. I’m using textures and patterns to help express the emotional 
part of the experiences. I’m excited to see where this series will take me. 
 

        

Island Tapestry 16 x 20 acrylic on canvas  $275 

Bleary 16 x 20 acrylic on canvas  $275 

 

 

 

 

 

 



MICHAEL ARNDT 

 

Michael grew up mostly on farms in the Midwest and in Eastern Washington. In high school, he 

learned the general construction trades. He has worked as a carpenter, framer, roofer, 

plumber, electrician, welder and waterproofing installer. He owned his own general contracting 

firm for over 25 years, and currently works as an artist and construction consultant.  

In 2012 he started welding again, using unwanted tools, bolts, nuts and rusty parts of old 

equipment to create functional items such as stair treads and handrail panels. Later, he started 

working with found objects- construction site waste and motorcycle parts- to create one-of-a-

kind lamps.  Whether it is a gas pump nozzle found by the side of the road or a decommissioned 

electric boiler, Michael can see the endless possibilities for incorporating these objects into a 

work of art. Using his analytical abilities, he visually approaches each project as if it were a 

puzzle, creating unique art forms from random materials, giving them new life and purpose.  

His can-do attitude of “anything is possible” has allowed him to create, manage and contribute 

to some incredible works in the Seattle area. And his keen sense of design, combined with his 

vast knowledge of construction techniques, have made him successful in making the new fit 

with the old, seamlessly blending new styles with traditional work.   

You can see some of his work on Facebook at: 

https://www.facebook.com/Functional-Art-by-Arndt-1587847021442221/?fref=ts   

Or contact him at ArtbyArndt@Outlook.com 

 

Oh, Nuts!  6 x 7 x17 Assemblage /sculpture $300   

https://www.facebook.com/Functional-Art-by-Arndt-1587847021442221/?fref=ts
mailto:ArtbyArndt@Outlook.com


LORY NEWSOM 

 

 

My work is heavily influenced by an intuitive painting process, as well as my love of color and 

texture. The moment I was introduced to the art of encaustics wax, I was hooked. I’m 

continually entranced by the way the hot wax flows and luscious layers of luminosity.  Given the 

fact that I’m painting with 200° wax, the amount of control isn’t always a given and I’m often 

surprised with the finished product, which truly is the magic of the process. I’m a lifelong 

Seattleite and reside in Burien with my husband and 2 Golden Retrievers who love the beach.  

 

 

     

Kissing the Shores 12x12 plaster, wax and mixed media. $125 

Kaleidoscope 20x20 encaustic & mixed media $250 
 

 

 

 

 



CAROLYN AUTENRIETH 

 

The central theme of my work focuses on finding beauty in the ordinary; drawing 
inspiration from familiar places where a different perspective brings to light 
something extraordinary. I am fascinated with the way texture, light, shadow, 
and space play into one another, creating unexpected combinations or patterns.  
In ceramic work, these elements are reworked where texture, surface, and light 
become the language of expression through the forms. Inspiration from local 
beaches, hikes and treks in different parts of the country fuel the foundational 
imagery of my work. Around Seattle I frequently comb beaches, head down with 
camera in hand searching out shadows, textures and creatures of the beautiful 
tidal areas. 

 
These current pieces are part of a larger body of work called “Touch, Don’t 
Touch”; forms that have been altered with spikes, piercings and texture. Light 
and shadow in the groupings of spikes and piercings, mimic natural forms, tell 
stories, and invoke metaphoric interpretations. 

 
I relocated from the Midwest in the late 1980’s after formal education in the 
Fine Arts, and now divide my time between the studio and as a full time high 
school Visual Art teacher. 

      

Search for Gold, Porcelain $350 
Distressed with Aqua, Porcelain $375 
 



DANNY MANSMITH 

 

I grew up an only child in the suburbs of Chicago and was very close to my mom and my 
grandma.  
My grandma was a tough Polish lady with a big heart who was also an artist, but would never 
have said that. She nurtured me with love and exposed me to art, giving me the ability to see 
possibilities in things around us. As I grew up I always said, "I'm going to be an artist", so I tried 
art school for a year but realized that wasn't for me. I became inspired to sew and memories of 
my grandma sewing my clothes growing up, filled my head. I moved to Chicago in the 90's and 
began to teach myself how to use the sewing machine. I have never felt a part of the group and 
so the idea of making my own clothes became very important to me; discovering my own ways 
of sewing, finishing seams and not being taught how to do it the "right way" seemed right to 
me. Over the years, aside from my hand made clothing I have taught myself how to draw with 
the sewing machine, construct dolls and figures out of found objects, covering them in stitches 
and have been finding joy in creating installations that combine all of those things that make 
me happy.  
I now live in Burien Washington under a few big pine trees, I wish the same for everybody to 
find that one thing that makes life worth living.  
 

        

Walking Land, 2018, 7'H x 24.5"W x 28.5"L 
fabric, thread, wood, metal $1500 



SYDNEY DAVIS 

 

Sydney Davis is a Pacific Northwest artist who works in a variety of media, including watercolor 
and acrylic paintings on paper, pastel drawings on paper, paper collages, ceramic sculpture, and 
printmaking. 

Sydney has a Bachelor of Arts in Studio Art and Economics from University of California at Davis, 
where she studied under a number of the well-known artists, including iconic painter Wayne 
Thiebaud, ceramic artist Tré Arenz, and printmaker Timothy Berry. She has shown her work in 
California and Washington, including locally on the Fremont, Ballard, and Phinneywood Art 
Walks, and at various Seattle area businesses. She also has a piece on permanent display at UC 
Davis. Sydney is on the Board for Magnolia Art Experience and is a member of Plein Air 
Washington Artists. 

About Sydney’s recent work: “I love this show’s theme because it challenges me to work in 
other media and to finish a ceramic sculpture project I’ve been working on for a few months. To 
someone who is not an artist, it may seem like everything is on the surface in art, but typically 
things go much deeper than that. I’m constantly looking for ways to spend more time on art 
and to find a balance between my career and my art, which makes this quote from Pablo 
Picasso resonate with me: “Every child is an artist. The problem is how to remain an artist once 
we grow up.” 

You can follow Sydney on Instagram @sydneydavis_fineart to see recent work and learn about 
her upcoming shows. 

       

Rising Storm Encaustic, cloth, and pigments on paper 5 x 7 2019 $150 

Dia de los Muertos Acrylic paint on ceramic 10 x 6 x 7 2019 $450 



GLENDA GUINN-GILLES 

 

Glenda Guinn-Gilles is an artist working in a variety of two and three-dimensional mediums 

including painting, printmaking, book arts, and fiber arts.  Her works have been included in 

private collections and public exhibition.   

Glenda was born in Perry, Iowa.  She attended North Dakota State School of Science in 

Wahpeton receiving her degree in dental hygiene in 1973.   She continued her education at the 

University of Tulsa, University of Oklahoma, University of Iowa and finally University of 

Washington where she received her BFA in Printmaking in 1994.   

Glenda’s love of fiber art was planted from spending time as a child with her grandmother, an 

excellent seamstress.  Her current passion in textiles is manifested in the creation of French 

knot paintings often inspired from nature and landscape.  She uses a variety of threads (cotton, 

linen, metallic, silk), often with different colored strands combined, to create color gradations 

through the use of individual French knots. 

Glenda currently resides in Kirkland, Washington with her husband, Jeff, where she contentedly 

works in her home studio. 

     

Japanese Landscape, sight 6’ x 4.5”, frame 11” x 9”, canvas backing, cotton, silk, linen and 

metallic threads in French knots, $500 

Moonlight Sonata, sight 6.5” x 6.5”, framed 13” x 13”, canvas backing, cotton, silk, linen and 

metallic threads in French knots, $700 


